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. . .Such iinlerpeace as n lm  gain illust represilt a teilsioil ai~~oilg 
coiltradictioi~s and uilcertaiilties.. ..A feelii~gforparaclo.~ allor!-s 
seeillillgl>- clissii~lilar thil~gs to e.xist side 12>-side. their I-en- iilcoll- 
gruitr- suggestii~g a kind of truth. ( 1 )  

-4 desire to test tlie elastic limits of preseivation as urhan strateg!- 
lies at the heart of the follo~ring essa!-. The \\-idely publicized 
iinage of the Citj- of Rliami Beach --as reinforced by its historic 
preservation guidelines and public review processes- has. over 
the past 15 !-ears. resulted in a predictable anialgaiii of nostalgia 
and gentrificatio~~. By testing the development potential of re- 
sidual. interstitial spaces along tlie seivice alleys that define the 
interior of the ur11an block in the Deco District. students in a 1999 
senior undergraduate design studio at Florida Iiiternational Uiii- 
versitj- questioiled both the iiilage of the gentrified historic district 
and the process that produced it. Guided b!- a critic 1%-ho sits 011 tlze 
tit!-'s Historic Presenationl Design Review Board. students sug- 
gested in!-riad ways i11 which coilflictiiig aspects of the historic and 
contemporary American citj- might coexist. 

The study developed from an interest in esploring the "tensions. 
ambiguities aiid coiztratlictio1is"(2) inherent in the trailsformation 
of protected historic urban fabrics over time. specifically as a re- 
sult of prevailing development strategies that concurrentl!- press 
for increased intensity of use aiid gentrificatioii -while blithely 
ignoring its social and ph!-sical costs. Subtest to such interven- 
tioiis are iiuportant but seldom articulated cultural clashes that. in 
the body of urban built form. pit disparate value s!-stems against 
olie another: 011 the one hantl. an early twentieth centui>- historic 
district. prized and protected primaril!- as artifact1 coinmodit!-. and 
is set against tlze aggressive1~- iiiarketed city of the late txrentieth 
centui>- that siiilultaneously threatens and depends upon the suc- 
cess of preservation efforts. On the other hand stand tlie invariably 
neglected physical facts of a parallel. gritty. urban nethe~~rorld of 
critical need --one inhabited b!- a disenfranchised indigent popu- 
lation increasingly alienated by the geiitrifird tit!- and silentl!- 
occup!-ing the forgotten spaces that straddle history aiid invention. 

The studio adopted a critical stance toward competing issues of 
dex-elopment and preservation. proposing not simply to fill empt!- 
lots in tlie historic district with the new. thematicall!- coi~ect  con- 
struction often fal-ored h!- tlze city Design Review Boards. hut rather 

to iilrrestigate tlze slzado~v networks of the existing citj- (3) -its 
mid-hlock alle!- infrast~ucture and residual spaces- as the poten- 
tial locus of an alteriiative urbanism (41. Here. the studio positetl. 
ill the uncharted territory between the historicall!- protected and 
tlze carefull!- "contextual". a largelj- independent. darkl!- private 
"hack door" ~rorld ( 5 )  miglzt find a legitimate voice. while forging a 
tenuous coexistence ~vith the highlj- publicized. much-plzoto- 
graphed "front door" ~vorlcls of media, fashion aizd tourism. Specifi- 
call!-. the studio looked to collage/ i~~oiltage as instiunlents aiid 
strateg!- for the development of viable responses to the comples 
questions raised h! nev aichitectural prograins proposed for the 
re(c1is)col ered ilzteistitial spaces that were defined bj  the studio as 
the "silent alter ego" of Miami Beach. (6) (7) 

The student work. contemplating a series of inten~eiitioiis in an 
early twentieth century historic district (8). served as an ideal ve- 
hicle to esplore aspects of the American urban condition. The 
proposals for tei~iton- accruing to the sen-ice alle!-s of the Deco 
District reinterpreted a series of mid-block sites of anlhiguous mor- 
p1zolo~- aiid complex o~~nersh ip  status in the historic center of the 
harrier island. These rear-of-lot spaces. zoning-mandated setbacks. 
roof tops and shallo~r hasements. comprised a terrain rendered re- 
sidual (if not outright invisible), b!- cui-reiit plailiiiilg and zoning 
practices -as  cell as by the physical and social changes that have 
taken place rvithin tlie tit!- orer the past 8 0  !-ears. The projects, 
proposing a series of coniples initiatives that blurred distiiictioizs 
betv-een public responsibility and private interests. looked to a 
broad range of systems of superposition ranging from the casbah to 
-complexity theon-' 19) ~vliile mirroring tlze intricacies of the con- 
temporal? city and proposing an architecture of ~vlzat Rol~ei-t Ven- 
turi ternled not 'either-or'. but 'both-and'.(lO) 

A CHANGING AMERICAN CITY STRUCTURE 

Enumerating the distinctive characteristics of a uniquel!- Aiiieri- 
can urbanism. Ales Kreiger has noted that throughout the nine- 
teenth century. ~vhile traditional European cities began to be paiiis- 
takingl! transformed b!- industrialization. rlniericaii cities 11-ere 
still largely under constmction. As a result. the!- appeared to offer 
possibilities for "circumventing tlze chaos esperienced h!- their 



European counteiparts in the face of rapid growth and mechaniza- 
tion."(ll) In the course of the twentieth centur!; however. the 
fabric of the ilnierican central tit!- has acculllulated sufficient criti- 
cal mass to begin sharing sonle of the inhastructure difficulties 
that ha\-e long betleviled its European predecessor.il2) -4mong 
man!- such. and although much of its population has coiitinuetl its 
penchant for su l~ur l~an flight. the -American tit!- is increasingl!- 
over~rhelmetl by gro~ring density and h!- the automobile. 

Xhile contemporary Alneiican and European tit!- centers find them- 
selves negotiatiilg sonle similar techilological quandaries in their 
search for answers to these difficulties. the!- exhihit rastl!- differ- 
ent mechanisms for recordiiig the inorpliological transforii~atioiis 
~vliich solutioils to these prohlenls clemantl. The America11 cit!; 
dominatetl b!- the Jeffersonian grid. ironicall!- finds 110th its most 
public and most prirate spaces in the unl)~~il t  places ~vithin the 
grid.(l3)(14) The lack of constant!- in the rlnlerican urban section 
has reinforced the street-as-connector as the doniiiiaiit public es- 
perience in the urban landscape. ~vhile the corollai?- concept of 
l~uilding-as-ohject-~vitl~iii-the-grid has given rise to the inevitahil- 
it!- of residual space.(l5) Ales Krieger speaks of the American tit!- 
as a "transient tit!.''. mhat sun,ives best in ~vliat Jean Paul Sartre. 
on a visit to America in 1955. ternled the nation's "moving land- 
scape" are not I~uiltlings or placrs, but rather connectors. or \ enues 
for moveinent. 111 America. streets precede their t lefi l~in~ edges. 
Unlike their European aild colonial counteiparts. ~vliich are de- 
fined 1argel)- b!- the fabric that su l~ounds  them, the voids of Ameri- 
can streets assume ai-tefactual properties that render them tangible. 
autonomous. three-dimensiona1.(16) 

In the A~ilericail tit!; the relatioilsl~ip of the urban grid to the indi- 
vidual lot has offered possibilities fhr respoiidiilg to development 
pressures b!- a strate= of demolition and substitution: The past 
"does not nlaiiifest itself i11 American cities through public monu- 
illelits (as it often does in European pretlecessors). but through 
suivivals ... no one has taken the time to tear them dolvn. The 
presence of historical artifacts is an indication not of reification. 
but of work to he done." (17) Historicall!; and, some ~vould argue. 
as a matter of principle (1s). the American city has favored an 
incliilatioii for huiltling upward from a clean slate. Perhaps. in the 
tradition of Frederick Jackson Turner. the instinct to hegin anew is 
but one aspect of an -American reluctance to surrender the possibil- 
it>- of pereniiiall\- reinveiltiilg itself. to be bouild by the weight of 
its olvn fornl. to be too-accurately quantified or too clearl>- de- 
fined.(l9) Perhaps because it has placed greater hope on the as- 
yet-unkno~vn possibilities of its future. the American tit!- has re- 
peatedly devalued itself as artifact aiid thus, rising legioiis of his- 
toric preseivatioilists might argue. its o~vn past.(20) 

B!- contrast. the European city accoiilinodates the changes ~c~ougli t  
hy a neTv teclinolog!- not b! substitution, but b\- allo~viilg itself to 
11ecoine the fou~ldation for lien- intei~e~it ions.  Because it does not 
operate 011 a grid. but rather on the regularit!. of building heights 
and street frontages. it has tlie ability to create figural spaces. The 
enlphasis there is not on individual huildings, 11ut 011 their collec- 
tive aggregation: streets, urban blocks aiid squares are the pre- 
dominant public spaces in a coilti~iuous fabric built incremei~tall!- 

over loiig periods of tiine.(21) Here. residual urban space is virtu- 
all! 11011-euisteiit -absorbed. either as solid or collective void, 
into the .i er?, body of the tit?- fabric. 

R-hat follo~vs. in the hod!- of xvork of this senior uudergraduate 
design studio. is an argument for interveiitioli:.. it! c.ontenq>nriil:- 
American cities tlzat refrain from demanding niassirc alleratioil d ~ f  

their context in ortler to establish urban intentions. A strong local 
preservation ethos places a clear premium upon the ~nainteiiaiice 
of the existing fahric in Miami Beach. It unr\-ittingl!- creates a 
unique opportunit!- for a post-stiucturalist critique of long-staiid- 
ilig Anlerican planning tactics. traditionall!- dependent on tlie 
Jefferso~lian grid ant1 the ohject builtliilg: The studio explores the 
possihilit!- of reinterpreting aspects of a European urban "fabric" 
strateg!; to fit a contemporar!- A4n~ericai~ city that increases in den- 
sity T\-hile esche~sing figural space. Leveling a ilirasure of criticism 
at master ilairatives of American urban development. the stutlio 
proposes that American cities  night look to European iuotlels fhr s 
mechanism that registers evolution without tlestructioii. Stutlent 
projects suggest that while it searches for means to express its het- 
erotopic condition. tlie Anlerican city might pay particular atteii- 
tion to alternative strategies for inhabitiiig those residual spaces 
that mark tlie course of its making. Specificall!; this is an argument 
for the retlefinition of that resiclual urban space tlzat is thr hall- 
mark of a peculiarl!- American urbanism. coiilprised of interrelated. 
but indepeildent. ol~ject structures. 

Convinced of a need to estahlish the studio proposals as iiitriiisic 
parts of Miami Beach -parts that speak to the collective memories 
of the city even as the!- respond to its contemporan needs-the 
teaching bias of the studio advocated a design strategy based loosel!- 
on the nineteei~th centun concept of "the city as museu111."(22)(23) 
It looked to collage/nlontage in order to generate "a11 alternative 
realit!; a critique of realityV.(24) In the juilctures bet~veen its 
incompatible parts. in tlie "by-product of the technique" of assetn- 
bl!; lies the identit!. of collage/aloi~tage. Rupturing the Modernist 
unit!- bet~seen for111 ant1 contei~t. collage makes nlultiple meanings 
possible (25) through "the collfrontation of autoilonious fragnlents 
[that] contrast ailcient ant1 ilelr structures.. . fiildiilg the ground 
and the form in which past and present recognize each otherq'.(26) 
Korking in a unique ph!-sical contest. the studio sought to engage 
LPnturi's "110th-and", the "oscillating relationships. complex and 
contradictor!: [~vhicl~) are the source of the ambiguit\- ancl tension 
characteristic to the nledium of architecture."(27) 

The hliaini Beach projects draw upon the machiiie aesthetic of the 
~nid-hlock sen-ice alle!; upon the forms of rear-of-lot seivailt quar- 
ters. of exterior cat~salks. open fire escapes atid c\-clone fencing. of 
rooftop terraces and fl!--1)y-night shelters. upon the historic forms. 
inaterials ancl colors of regional artisanship, upon the relationship 
between city and ocean. tit!- and ba!; city and civic space. c i t~ -  and 
open green space - to discover a nrlr identit>- for the alleys of 
Miami Beach that incorporate the ghosts and echoes of its disen- 
franchised inliabitailts even as it la!-s a ground~vork for the future 
of the city. The projects provide examples of iilternletliate scale 
intei~entioils that respect aspects of tlie historically protected dis- 
trict, contemplate comple\ composite huildings. recover lost spaces 



in the city. and engage existing structures 11y proposing strong sec- 
tional relationships to contest.(28) In so doing. the!- successfully 
mitigate disparities l~etween the collectix-e fahric and the indi- 
vidual building. het~reen tlie urban scale and tlie scale of tlie single 
structure. het~veen historic artifact and contemporary development. 
Moreover. h! making proposals that. cutting across houndaries of 
privilege. hoped to emljod~ the histories and collective esperi- 
ences of a place. the projects speak to the challenges posed 11y 
residual url~an spaces to traditional meanings of pu1)lic.O comniu- 
nit!- ant1 citizen. 

ARCHITECTURAL DESIGN 8 

The alle!~s of the Miami Beach Art Deco District are a shadow 
net~rork to the avenues and boulevards that traditionall!- define 
the tit!-. The!- are largely undeveloped places of remarkal~le aes- 
thetics. t!-pically inx-isible to most passers-h!- and secondal? to the 
buildings the!- serve. (29) Characteristically. the!- are honie to power 
poles. gas meters and trash receptacles. service parking. laundry 
machines and chain link fences. and the othent-ise honleless seek- 
ing shelter fro111 an i~ihospitable -and increasing1~- unaffordahle- 
'legitimate' city.(30) In parts of the Beach. these north-south alle!-s 
have recently also hecome home to after-hours nightclubs and eat- 
eries, open long after tlie lnore conventional city venues have closed. 
ant1 active well into the wee hours of the morning. Frequented b!- 
legiolls of hardy. in-the-kno~r urban foragers, their sun~ival sug- 
gests that the neglected residual spaces tliat collect along these 
alleys -unregulated by zollilig or planning ordinances. but re- 
stricted by the fact that they esist behind protected. historic build- 
ings- miglit take 011 a significantly different aspect. The recorer!. 
of such spaces, their identification as viahle sites for building. and 
the character of their development. may provide a lie!- to the evolu- 
tion of a critical -and alternative-urbanism. discovered in con- 
versation I\-it11 an esisting contest that is privileged as artifact. by 
virtue of its historic designation. 

The students undertook a series of independentl!- stn~ctured de- 
sign projects sited along and ~ritliin these allej-s. plumhi~lg the 
range of possible relationships bet~veeli alle!- and street. Icono- 
graphicall>- specific illstances of a broader argume~lt for i~ltelren- 
tions in the city that work sectionally within the historic url~an 
fabric to enhance it. the projects were completel~; bound up in 
exhaustive readings of the site (31). esplicitl!- recogl~izing the com- 
plex intricacies of a unique contest. .Although taligelitial prob- 
lenis were addressed throughout the tern>. the larger portion of the 
semester was spent in the design and development of solutio~~s to 
sonie of the urban aud tectonic prohlems (and possibilities) posed 
by competing forces simultaneousl!- at 15-ork in the Miami Beach 
.4rt Deco Historic District. Among them: The pressures of develop- 
ment interests to increase density in an area of high ecol~omic 
value. the restrictions to tlevelopment imposed h!- the vel? same 
historic district status that n~akes tliat area both highl!- desirable 
and economicall!- attractive. ant1 the nature of the residual space 
within ~vliich that neu- tlevelopment might take place. 

Students were challenged to understa~ltl the 1110rpholog)- of the 
interior of the ur11a11 block -in an liistoric district largely defined 
h>- the picturesque character of its periplien-: Khat tectonic issues 
should he addressed if tlie existing built fahric that clefilles the 
11lock is 110th 1iistoricall~- protected and of a smaller scale than that 
~vhicli is ordinaril!. sought b>- contemporary developers1 investors? 
\-hat are the socio-ecollomic issues ill the propositioli that one 
might huild hehiilil the buildi~lgs that define the streets of the tit!- 
(said streets understootl as the recognizable entities that delineate 
a protected liistoric district)? T h a t  is tlie nature of the spaces 
],ring proposetl for inhabitation? Currentl!; ~vhose realm are  the!^? 
T h a t  happens to these persons? Activities? Conditiolls -as a 
result of tlevelopment? A-hat defines public ant1 private space in 
tlie tit!-? \-liat happens to those definitions in the contest of tlie 
proposals being consideretl here? Tha t  relationships call be pos- 
ited/ suggested het~reen contemporan- infrastlucture and an esist- 
ing built fahric? Bet~i-een infrastructure and private space'? Infra- 
structure and public space? 

Througll i~ldividually directed investigations. studellts tested the 
viability of a l~roatl assortment of' project references. including: the 
rear-of-lot residential alley structure. the parasite huilcling. the 
infill structure. the cashall. the additive stlucture and the hybritl 
I~uilding. Tliey also investigated a range of viahle huilding pro- 
grams: The (automobile) storage building. the youth hostel. the 
SRO. tlie eater!; the niglitclul~. the tattoo parlor. tlie 24-hour cop)- 
place. the hidden garden. the office stlucture. the residential high 
rise. Their work delilallded that the!- understantl tlie paralileters 
that defined the -41-t Deco Historic District in order to push the 
envelope of that definition. 

Although the studio focusetl on built ant1 unhuilt space conditio~is 
along the alle>-s of t ~ s o  specific contiguous blocks in the heart of 
the historic district (13"' Street to Espaliola ma>; Pashingto~i Av- 
enue to Collins Avenue). Students were asked to choose their o ~ r n  
individual locatiolls for intervention ~vitliin the t~vo-block area. 
The work of the semester. which began with a variet!- of research 
assignments. led to an arra!- of discoveries that set the parameters 
for subsequent explorations. These. in turn. dre~t- up011 existing 
zoning regulations. the possible range of propert!. ownership1 de- 
velopment arrangements recognized b!- the City of Mian~i Beach, 
the viability of leasing/ purcliasi~lg air rights form public and pri- 
vate entities for constructio11. and the legal li~ealis for re-asseal- 
bling portions of ahead!- platted properties. In adtlitio~i to esliaus- 
tive photographic records of the site. studelits produced liieasured 
drawings of esisting co~lditions and highl!- detailed. 3/16" lliodels 
of the two city blocks (including power poles. fences and the occa- 
sional tree). 

mhrki~lg i11 teams. students chronicled the histol?- of planning in 
the Deco District. noting the fact that its service alleys run from 
south to north. heginning at the soutlienimost tip of the harrier 
island. and hifi~rcating colltiguous citj- hlocks T\-hose longer di- 
mensions are oriented parallel to the Atlantic Ocean and Bisca!-ne 
Ba!- coasts. T!-picall>- 15 feet in width ant1 (official1)-) host onl!- to 
o~le-\va!- vehicular traffic. they are Cit!-- o~rlled easements for pub- 
lic access to a variety of'selvices, ranging front polrer and telephone 



distribution to trash pick-up and fire protection. Propel-ties that 
abut tlienl are characteristically absolved from maintaining rear 
setbacks. and height restrictions along the alle!-s are virtuall!- noli- 
existent. In the nlost intensely commercial areas of the cit? where 
side sethacks are not required. the alleys are officiall!- ac.cessil)le 
old!- b!- means of their southern extrelilitirs -or tll~.oi1~11 thr exist- 
ing buildings that abut them. In areas of  the tit!-  here side set- 
hacks require builtlings to stand apait fro111 one another. nail-01)- 
east-west vie~r corridors allo~r occasional glimpses of the Ocean 
ant1 Ba!- from the inner ~rorltl of the alley 

In alucli of the Beach. these alle!-s exist heliind historic sti-uctures 
T\-hose arcliitectural integrit!. the Citj-'s Historic Presei~ation and 
Design Review Boards are enti-ustetl to protect. Since the street 
renlains tlle principal tlefiner of the pul~lic realm in historic South 
Beach. historic district regulations seldom reach he>-ontl the per- 
ceived ilnpact of proposed structures on the street. Interestingl!: 
stutlents discovered that althougl~ City ordinances precludecl the 
demolition (or sig~lificant alteration) of protected structures. it was 
possible to legitinlately build I~ehintl them -or even ahove them- 
so long as the addition was invisible to a sis-foot tall obsen-er 
looking at it perpendicularly fro111 across the street it fronts. -4s 
streets on South Beach are relativel!. narroxv. it lxcame apparent to 
the class that altliough this type of dex-elopment hatl never been 
proposed in the past. consitleral~le vertical c.onsi~uc.tioli was never- 
theless legall!- possible. Inquiries at the Cit! also revealed that 
building officials. even if not the final arbiters of such questions. 
would be T\-illing to entertain the possibilit!- that private parties 
might lease or purchase air rights over the City-owned alle!-s for 
development -so long as adequate clearance was allo~ced for the 
passage of garbage tlxcks and (small) fire/ rescue vehicles. Finall!; 
students discovered that the mechanisms for asselnbling property 
in unco~lventional ways appeared to be negotiable at larger scales 
of tlevelopment.(32) 

In response. the buildings developed in the studio suggested com- 
plimentary infill strategies for mid-block conditions: All adtlressed. 
in sonle fashion. a unique contlition of gro~ving urhan density that 
forces an amhiguit!. in the traditional relatiol~ship hetween builcl- 
ing front and street. Most. hut not all the projects suggested the 
interior of the lot as the Ilelr. (tme?) building front and focused 
attention on the continuous landscape condition of the interior of 
the urban block as seen from the perspective of the service alle!; 
Each of the projects stretched the boundaries of the urban codes 
that were simultaaeousl!- implicit and explicit in their immediate 
and larger sunou~ids. In these conditions. some of the projects 
found evocative parameters for an esploration of experiential vari- 
et!- ~ri thin the confines of smallness -while others esplored niore 
daring possibilities for generating vertical public space in a man- 
ner that reframetl the significance of both the street and the pro- 
tected historic structures that defined it. In each project, the com- 
pressed landscape of the mid-densit!. historic district afforded op- 
portunities for a redefinition of urban space. 

The studio's fourteen students produced a remarkable range of so- 
lutions to the prohlenls of dex-elopment in the 'fourth wall'. Stu- 
dents were encouraged to work intimatel!. with the unique ph!-sical 

conditions and adjacencies of their chosen sites. using tlienl as 
both lalldscape and infrastructure: as points of access. as vertical 
circulation. as structural support. In all cases, students remarked 
that their projects were i~lipossible to reat1 as independent objects. 
ant1 ~ l t i n i a t e l ~  incomprehensible T+-ithout the context motlels to 
which their proposals accrued. 

Among a series of esamples. Elco~~or;? I.asiliadia proposed a youth 
hostel for one of the city blocks under stud!-. -4 long.  lo^. sinuous 
parasite building that grafted itself onto existing historic and lion- 
contril~uting structures in the alle!: her project suggesteci the in- 
hahitation of alle!- air space. allo~ring clear passage for pedestrian 
autl x-chicular traffic helov. The structure estelitletl (and borrowed 
use of) the existing exterior stairs and horizontal cat~valks of neigh- 
l~oring structures for access, I\-hile allowing for the pu1,lic. inhahita- 
tion of neighboring rooftops. Invisible from either priniar!- or sec- 
ontlar!- street and transforming the alley l~eneath it. the solution 
dex-eloped from an intensive three-dimensional excavation of the 
project site that allowed her to interpret the at1 hot. character of 
esisting construction in the alle!-. Building in steel ant1 \\-oocI xrhere 
her neiglll~ors huilt in concrete and masonq-. appearing fragile and 
temporary where existing buildings reveled in solidit!- and perma- 
nence. her project questioned the relationship be t~ rem old and 
new structures. hetween old and new constituencies of inhahita- 
tion. and suggestetl a contrasting tectonic language to respontl to 
the uniqueness of that condition. 

Similarl!. interested in disappearing into the interstices between 
esisting buildings and evoking the precarious impermanence of 
street esistence. Jorge Bernal proposed a soup kitchen and a series 
of homeless shelters for discovered, episodicall!- occui~ing narrow 
gaps between esisting protected structures. Rejected outright b!- 
most of the class as too restrictive to be buildable (the spaces had a 
minimum width of 5'-0" and a nlasi~lluln width of lo'-@'). these 
spaces provided an opportunity to give a tactile dimension to all- 
sence. His proposals. twisting and bending verticall!. for light. 
occupying spaces high enough above grade to allox\- esisting huild- 
ing sei~rices to continue uninterrupted. ant1 supporting thenlselves 
b!- new structural elements grafted up011 esisting hearing ~ralls .  
conlprised a carefull!. engineered kit of parts espected to he erected 
quickly. dismantled at will, and re-configured in spaces similarl!- 
discarded as unusable. for a growing population of urban nomads. 

In contrast. .VIalco~n G i h l i ~ ~  and Daniel Ronlero offered solutiolls 
that tlefietl height and densit! zoning restrictions outright. These 
stutlellts stacked sizable residential and commercial progranl be- 
hind existing historic structures. and granted hroatl puhlic access 
to the alley. Their proposals introduced the possihilit!- of interior 
block conditions that harbored far greater density ant1 operated at 
a far larger scale. than their protected periphery. The!- demanded a 
re-evaluation of the definition of a historic district. arguing that 
contemporary development pressures ~vould render them little more 
than picturesque facades to the more pronlinent coiistiuction 11e- 
hind theni. Significantly, the projects elaborated a language of 
mid-block development that challenged Kevin L!-nch's argunient 
for "lost" cit! spaces. elevating a new group of alley residents 
above the urban d l  fornled I,!- the historic l~uiltling periphery to 



gain visual access to the Ocean and Ba!- he!-ond. Iii contrast to the 
historic pattern of back-alle>- residential constructio~i across the 
United States and in parts of Europe (33). these projects eff'ec- 
tivel>- inverted the urban patterns ant1 socio economic hierarchy of 
front and rear of lot. 

Other projects. such as the ones proposed I]!- ~Vark ,lZarine and 
Juliaila Kiri,!: presented Iiew commercial/ residential t!pes for n~iil- 
block sites in the historic Deco District. The ground plane in hoth 
of these othenvise dissimilar projects was left laxgel!- open -even 
excavated to allow for he lo^\--grade parking- and the buildings 
anchored theniselves to the mid-l~lock laildscape through sectional 
intersections \\-it11 existing structures and underground spaces. 
Their offerings (ail SRO ant1 a !-out11 hostel. respectirel!-) inter- 
pretetl their mandates as a charge to design bridges that extentled 
across propel?!- lines. and touched ground only intermittently ~vhile 
locating points of entr!- along the alle!-. the street and the entire 
depth of the block. Elevating their prograin elenle~its several sto- 
ries above existing surrounding rooftops, both projects preselltecl 
eloquent expressions of the ma11-made harrier island landscape 
of RIialiii Beach. ~vhose seemingly solid ground is onl!- inches 
above water. 

Overall. the stutlent work responded to a unique conilitioll of ur- 
ban densit!- that rent open the once-private topography of tlie iiiid- 
block. Occupied b!- buildings no longer anchored to city streets in 
traditional fashion. that landscape became host to a semi-public 
I\-orld of coinplex internal connectio~ls regulated by their constricted 
sites and ambitious programs. Signifiers of the multiple identities 
hiddeli beyond their front facades. these explorations suggest a 
new. compelling public realm in what was once a semi -private 
~vorld defined b!- tit!- ilifrastl-ucture (34). The projects challenged 
the conventional definition of preservation. seeking to replace stew- 
ardship-of-the-picturesque1 nostalgic-for-profit with a sense of his- 
torical consciousness that nevertheless allowed for (sometimes tre- 
mendous) change. The!- sought to respond to the needs of the 
diverse urban coii~munit~- whose current presence in these alle!-s is 
anathema to the ge~itrification that invariably follo~vs successful 
historic preservation efforts. Their investigation of residual. inter- 
stitial spaces along the sen-ice alleys that define the interior of the 
block in the Art Deco District found spaces of untapped potential. 
~vhose current coiiditioii of gritty, critical need. holds one possible 
key to the developinelit and reinte~pretatioii of the city. 

':..The infer110 of the lit-ing is  ... n-hat is alreadl- here .... rr-hat rr-e 
for111 hr- liring together: The are trc-o ways to escape suffering it. 
The first is easy for  man,^: accept the inferno and becorne such a 
part of it that ~ o u  can no l o ~ ~ g e r  see it. The secoild is r i sk-  and 
denlands constant I-igilance and apprehension: seek to recog- 
nize rc-ho and what. ill the 111idst of the inferno. is not inferno. 
then make them nldure. give tllem space." 

Italo Calvino. Iurisible Cities. "Hidden Cities 51 The Great 
Khan" (3.5) 
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'.\ugt~st Heckschei-. T l ~ e  Ptr1)lic Happille5s. ( N e ~ r  IorL. .\theneum Publish- 
ers. lC)62). 102. Quoted in \rnturi.  Robert. Coll~plnit!. and  Contmdic- 
ti,,, in 41~11itecture. i h e ~ \ -  Iork ,  The Rlu~eum of Rloclern .Art Paper> on 
r c l ~ ~ t e c t u r e  In Association ~ r i t h  tlie Graham Foundation for Advanced 
Stuclies in Fine .Arts. Chicago. 1977). 16. 

?p tlgau. . Jorge, Fro111 the Call IGr Papers: Betrl-eel1 First and Tl~ircl Ilorl~ls. 
1999 AC5.A South East Regional Conference. 

"Ellell Beasele!. Thr . l l leJs al~cl Back Buildin,gs of Gall-eston: -411 architrc- 
ttr~.ai dnrl social histol:l; (Houston. Rice University Press, 19961. 

'See hlichael Sorkin, editor \ariatio~i.i on a Tllenle Pa1.k: the Ilrrl- Anlerican 
citJ- alltl tile end of public space. (Neu Iork. Hill and King. 1992) for a 
serirs of tliscussions 11y various authors regartling the  difficulties of 
historic preservation and attendant gentrificatiou in an  urban context. 
Especiall>. see M. Christine Boyer "Cities for Sale: hlerchandising His- 
tor!- at South Street Seaport". 

'.Allan Shulman. "Lincoln Road Alle! Stud!-". Unpublished n~anuscr ipt  
submitted to the Cit?- of Bliami Beach Joint Historic P re sena t iod  Design 
Rr\ie\c Board in  support of alley construction  proposal^, 1999. 

"For an il luminat~ng discussioii of alley dnellings and the e s t ab l~sh~nen t  of 
urban .\frican American communities in the 19"' and 20"' centuries, see  
Borchert, James. .All?- Life in Ilashir~gtoll: Famil!. C o n ~ ~ ~ l u l i i t ~ :  Religion 
.inrl Folklife ill tile Ci t~:  1850 - 1970. (Urbanat Chicago1 London. Uni- 
T-erslt! of Illinois Press. 1980). Borchert descril~es Washington DC all?!- 
d~\e l l ings ,  as  \re11 a s  those Boston. Philadelphia. Chicago. a i d  those of 
~ a r i o u s  cities throughout England. German! and  Eg>-pt. His general 
Lil,liograph! of alley cl\\-ellings i s  an iilraluahle resource. 

'See Ig~rasi de  Sola-Morales Rubio. "From Contrast to n a l o g y :  Delelop- 
nients in the Concept of .\rcliitectural I~~tervent ion"  in Lotus I ~ ~ t e r l l a -  
tiol~al 40. 46. ( \enice .  Milan, Rizzoli International Press.1985) pp 37- 
45. for an  ~lluminating discussion of the limitations of a collase strategy 
in developing relationships be t~ ieen  ne1\- and existing architecture. In so 
far as the stuclio focus on collage is \\-hat Sola-Blorales considers 'optimis- 
tic'. it is l~asetl  on an interest in the tit!. as artifact. as \\-hat Aldo Rossi 
terlns "the collective nlelnory of 111an." The Archirectulr of the Cit!. (Cam- 
br~tlge. Massachusetts. London. England. Oppositions Rooks. MIT Press. 
19861. 

T h e  hlia~ni Beach historic district (and areas presentl!. being submitted for 
historic district classification) \\ere built in a series of development wares 
be t~ reen  1920 and the late 1950's. Its history is ]\-ell documented i n  
numerous puhlirations. most notabl!: Britt, L. S.. Ilr- Gold C0a.t: Dad? 
Count! Office of Economic Development. Fro111 Ili1der11e.i~ to .\Irt~.opoli*: 
Dunlop. Beth, J l i an~ ik  l in ishing Architectu1.e. Gleason. Miami: The Aar 
Ile Eere and Hatton, Hap. Eopical Splendor: All architectural hi.ito1-r. of 
Florida. among others. The Bliami Design Preservation League. based i n  
h'lian~i Beach. has extensi \e  archi\-es tlocumenting that development. 

'See Charles Jenks. The d rch i t r c tu re  of the Jun~pilip 1 ni l - r rse  (London. 
Acatlemy Editions. 1997)  "Superposition: Can One Build In Time" for 
a cliscussion of the production of' tlie post-Blodern landscape. 

''Robert 1-e~rturi's ~rell-known argument in favor of tlie tlifficult ~ r h o l e  was 
particularl! relevant to our study of the co~~ lp le s i ty  arising fro111 neces- 



sary accommodation in an elolving historic context. See Complexit!- and 
Co~ltradictiol~ ill . i rchi tect~~re .  (New Iork. The Rluseum of Modern Art 
Papers on Architecture in Association ~ r i t h  tlie Graham Foundation for 
Adialicecl Studies in Fine Arts. Chicago. 1977). 16. 

"Ale.; Iirieger. "The American Cit!: Ideal and hlythic .Aspect* of a Rein- 
lent r t l  Urhallisni" In .-i-~.;seIIlhldgr 3. (Cambritlpe, RIasbachi~setts. RlIT 
Presa. 19871. 1 1 .  

"See Rlario (;antlelsonas. "Tlie Itlent~t! of the American Cit!" in 1 - L ; h , i 1 1 -  

ii111. (Neu lark .  Princeton .Architectural Preis. 1999) for a discussion of 
patterns for planning and transformation in thr .lmerican cit! 

"See also Rem I;oolliaas ant1 6111ce hlau. S.dI.L.SL for a discussion of the 
(.American) Generic Cit!. -'lield together I,! the rr;iclual': (Nerl- 'iork. The 
Rlonacelli Prehs. 1998).1248 - 1263.  

".Ale.; kre~ger .  -.The .l-\merican City". p. 55 

"Jean Paul Saltre. '-r\lnerican Cities" in 1.ilrl;il: dlld P / I ~ ~ O - O ~ / I ~ C ~ /  Ep5a1. 
Hutchinson Pu1)lisliing Cornpan!. Lontlon. 1955 cluoted in Ale\ I ~ r i e g e ~ .  
"The .American Cit!" p. 47. 

"See John K .  Reps. The Ildiine of I lban 4111eric.a: -I Hiqtol~ of Cit! Plall- 
llillg i l l  the Lnitei States. (Pr11iceto11. NJ, Priliceton Universit! Press. 
1965) for a tli.iruhsion of earl! planning strategies and urban patterns in 
the deleloping lin~tetl  States. tracing their Europeati origins ant1 notlng 
their innovations. See also. .A. Iirieger. .'The American Cit!", p. 51. 

'See .  genetall!-. Frederick Jackson Turner. "Tlie Significancr of the Fron- 
tier in American Histon" (18931 in Tllr Frontier in I l l~e l - i ca l~  his to^;^. 
(Nel\- 1-ork. Holt. 1920). 1-38. 

"See Alike '$illace. .\lirkqi- .\louse Hi.cto~:~- d11[1 Other E.sra!-s 01, rlnlerical~ 
J len~ol>.  (Philadelphia. Temple Unilersit! Press. 19961 ibr a cliscussion 
of .America's reluctantly der-eloping acceptance of a preaer la t ionis t  
mindset. 

'O.llex Iirriper. '"The .American Cit!.", p.13 

"See Ii. RIichael Ha!-s in "Introduction" Reflections 011 .irchitecturaI Prac- 
tlce; i11 tile .Yilletiea, '$~~ill~ani S. Saunders, editor. iNev Iork. Princeton 
-1rchitectural Press, 1996) .  123-128. for a s!nopsis of architectural 
theor! in the past half centul:. 

.,,,. --bee. generally. Colin Rove and Fred Koetter. Collage Citj-. (Cambridge. 
hlassachosetts ant1 London. England, hlIT Press. 1975). 125-149 for a 
discussion of the uses of collage as an architectural design approach in 
which "objects are conscripted or seduced from out of their contest." 

"See also .Antonlo Rlonestiroli, -'.A Project B! Others," in Lotus 7: Quarter]! 
. I rchi tect~~~.al  Rr l  ien, (he!\ Iork Cit!. Rizzoli International Puljlications. 
Inc.. 1992). 108  - 111. hlol~estiroli  makes an argument for collage. 
differentl! defined. as the ideal means of unclerstanding and organizing 
projects ~ r i t l ~  multiple architects in a complex context. He posits collage 

as a stimulant to interpretation, simultaneousl! "...guaranteeing th? unit! 
of the result ant1 tlie rnultiplicit! of tlir choices." 

"See I<. hIicliael Hayes, Lnplrcecle~~terl Realisnl: T l~e  Architecturr of .\facharlo 
alld Sill-etti. (Princeton. N ~ T \  Jerse!. Princeton .lrcliitectural Press. 19951, 
11.  

"See Rotlolphe el-Khour!. "Pararlo\ical Seams" in Il>i[l, pp. 92 - 103. for a 
tl~bcussioti of molrt~ipr a. a dcbign strateg!. 

'"Ignasi tle Sola-Rlorale- Rubio. -.E'lrnn Contrast to .Analog!-: Devrlol)ments 
in the Concept of .lrchitectural Interlention" in Lotcl' Interl~atio~lal -10. 
46. (Venice. Rlilan. R~zzoli Ilitenlatio~ial Press.19851 pp  37-45, Sola- 
hlorale. looks to Giorsio Grassi's c r~ t ique  of Liollet-lr-Duc. atlvocating 
instead the use of historical arcliitecture as "allalo~ical m a r k  of the nen 
coiistruction" (italics In the orlginall. 

'-Robert \>nturi. Colllpir\itj d11d Co~ l t~~dc I i c t io~~  ill ~rc / i i ter tu l -e .  16. 20. 
I , ,  

-"her Steven Holl. H~h1.ir1 Buildi~le+. Pa r~~ph le t  Architecture l o .  11. (New 
1 - ~ I . L .  San Francisco. 198.5) for a discussion of the origin and tlelelo1)- 
men! of h!britl buildings in tlie .American urban lantlwape as a response 
to 1- escalating densit! and land la lue  xithin a fixed urban grid ant1 2- 
the increa>ingl! coli~plex progl.ammatic nee& of 1,uildings in the con- 
trmporar! cit!. 

7<, . - bee Iievin L!-nrh. T l ~ r  I I I I ~ , ~ ~  of tllr Cit~.. (Cambridge. Rlassachusetts ant1 
London. E~iglantl. The RIIT Press. 19hO) for an important tliscusc~on of 
"lost" spaces  in our cltiei .  rrntleretl invisible to both resitlents ancl 
\-isitor.- I,! a romple\ arra!- of ph!sical and social causes. 

''.Allan Shnlman. .'I,incoln Road Alle! Stutl!". Unpublislietl manuscript. 
submittetl to the City of Rlia~ni Eeacli Joint Historic Presemationl Design 
Revlev Board in support of construction ~r i th in  the tit!-'s alley structure. 

"Ignasi de Sola-Rlorale, Rl~ljio. p.38. 
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Design Relie\\-  staff. 

"Kevin L!nch. The Image of the Citj. 20. 
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Florida. In '-The Road 836 Overpass in Miami". Jean-Francois LeJeune, 
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